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MPPSC - SET SYLLABUS

Subject :Music
Optional - Paper- II

Subject: MUSIG

SYLLABUS

Hindustani (Vocal, Instrumental & Musicology),
Percussion

Note:-

Unit-i; II, 111 & IV are common to all in music
Unit-V to X are subject specific in music



Unit-l

Teclinical Terms:

Sangeet, Nada: ahata & anahata , Shnjti 8c its five jaties; Seven Vcdic

Swaras, Seven Swaras used in Gandharva, Suddha & Vikrit Swara,

Vadi- Samvadi, Anuvadi-Vivadi, Sapiak, Aroha, Avaroho, Pakad / vishesa

sanchara, Purvanga, Uttaranga, Audava, Shadava, Sampoorna, Varna,

Alankara,- Alapa, Tana, Gamaka, Alpatva-Bahutva, Graha, Ansha, Nyasa,
Apanyas, Avlrbhav.Tlrobhava, Gceta; Gandimrva, Gana, Marga Sangeeta,
Deshi Sangeeta, Kutapa, Vrinda, Vaggcyakara Mela, Thata, Raga, Upanga
,Bhashanga ,Meetict, Kiiatka, Murki, Soot, Gat, Jod, Jhala, Ghaseet, Baj,
Harmony and Melody, Tala, laya and different layakari, common talas in
Hindustani music, Sapta Talas and 35 Talas, Taladasa pranas, Yati, Theka,
Malra, Vibhag, Tali, Kltali, Quida, Peshkar, Uthaan, Gat, Paran, Rela, Tihai,

Chakradar, Laggi, Ladi, Marga-Deshi Tala, Avartana, Sama, Vishaina,
Atita, Anagata, Dasvidha. Camalcas, Panchdasa Gamakas ,Katapayadi
scheme, Kariies of 12 Chakras, Twelve Swar^thanas, Niraval, Sangati,
Mudra, SBadangas, Alapana, Tanam, Kaku, Akarmatrik notations.

Unit-II

Folk Music

Origin, evolution and classification oflndian folksong/ music.
Cliaracteristics of folk music.

Detailed study of folk music, folk instruments and performers of various
regions in India.
Ragas and Talas used in folk music
Folk fairs & festivals in India.
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lit-ni

Rasa.and Aiesthetics:

Rasa, Principles of Rasa according to Bharata and others.
Rasa nishpatti and its application to Indian Classical Music.
Bhava and Rasa

Rasa in relation to swara, laya, tala, chhanda and lyrics.
AesTheiics according to Indian and western Pliilosophers.
General knowledge of <54 kalasraccording to Vatsyayan
General histoiy of Raga-Ragini Paintings and Raga.Dhayana.
Interrelation of Pine Arts.

it-IV

Research Methodology flud Pedagogy, Avenues, InterdiscipUnary
aspects and Modern l^cchnology:

Research^ Pedagogy: Research areas, review of literature, selection of
suitable research topics and research problems, Methodology of Music
research,, Preparing synopsis, Data colleclion and its sources, Analysis of
data collection, Writing, project report, Research project Indexing,
references and' bibliography etc.

Research Avenues and its Interdisciplinary aspects: Music and
,Literaturei Music Therapj^, Philospphy, Psychology, Physics, Mathematics,
Economics, Social Sciences, Religion and Culture.

Modern Technology: Electronic.equipments, computer,.internet etc.

New trends in Indian Musicun post-independence era.

o-



HTNDUSTANT MUSTC

(yQCAL, INSTRUMENTAL AND MUSICOLOGY)

UnitrV-

Annlicd Theory:

Detail study of SangeetUtpatti; Musical scales (Indian and western); Detail
Study of'Gram, Murchchhana and Chatussama; Jaati Lakshana, Jaali Bhed,

concept of Raag, Raag-Lakshan.

Cl^sification of Raag: I); Gram Raag and Deshi Raag Classification 2)
Male Raag classification 3) Thaal Raag classification 4) Shuddha,
Ghhayalag and Sankeerna Raag classificailqn 5) Raag-Raagini classification

6). Raagang classification; Time theory of Raagas; Placement of shuddha and
vikrit swaras., on shruties in Ancient, Medieval and Modern Period;

Description of popular Raagas and Taalas; Notation systems of liindustani,

Kamalaka^and Western Music; Merits and demerits of a vocalist (Gayak);

Remix, Fusion, Orchestra, Coir and Acoustic; ̂ Comparative studies of
Flindustani ̂ and Kamatak Swaras and Taalas; Karnatak names of Popular
Hindustani Ragas; Knowledge, of different Layakaaries such as dugun,
Tiguri, Chaugun, Aad, Kuad and Viaad.

Unit-VI

History of Indian Mnsic, con tribulion onVTusicotogist.s and (heir

textual tradition;

Study of the. Historical Development of Hindustani Music from Vedic to
Modern period;

Ancient Medieval and Modem Musicologist and Scholars:- Bharat, Naarad,
Maiang, Sorneshwardev, Jagdekmal), Nanyadev, Sharangdev, Pai'shwadcv,
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Sudhak'ai^h, Maharana KuniBha, Ramamatya,,Damodar Pandit, Pt. Ahobal,
Shrinlwas, Hridyanarayana, Vyankatmakhi, Pt. Vishnu Digambar Palushkar,
Pt. Vishnu Narayan Bhatkhande, Pt. Vinayak Rao Patwardhan. Pt.
Orhkamanath Thakur, Acharya Birhaspati, Thakur Jaidev Singh,
S.harachchandra Shridhar Paranjapc, Bhagwat Sharan Sharma, Dr.- Prcm Lata
.Sharm^ .Dr. Subhadra ehoudhai^. Prof. R.C. Mehta, Prof. Pradeep Kumar
Dixit.

Study of-an'cient, Medieval and Modem Treatises in Indian Music like Natya
Shastra, Nardiya .Shiksha, Sangeet makarand, Brihaddeshi, Manasollaas,
Sangeet Chudamani, Bharat Bhashya, Sangeet Ralnakar, Sangeet" Samaysar,
Sangeetopanishatsaaroddhaf,-. S.ahageet Raj, Swaramalekalanidhi, Sangeet
Darpan, Sangeet Paarijaat, Raga Tatvavibodh, Hridaya Kauiuk, I-Jridaya
Prak'ash, Chaturdandi Prakashika, Sangeet Chintamani, Pranavbharati etc.

Contribution of Western Scholars to Indian Music:

Capt, N.A. Wiilard WilliamJ.ohnes, Capt. C.R. Day, H, Clements, Fox
Strangwayes, H.A. Popley & Alain Danielou,

Unit-VTI

Comnositional forms and their evolution;

Prabandhj'Dhrupad, Dhamaar, Saadra
Kheyaal, Tarana, Trivat, Cliaturang, Sargam Gect, Lakshan Geet,
Raagmaala etc.

Thumri, Dadra, Tappa, Hori, Kajri, and Chaiti etc.
Light Music: Geet, Gazal and Bhajan etc.
Firbzkhani Gat, Maseetkhani Gat, Razakhani Gat and Zafarkhani Gat and its
kind.

Jaati; Javali, Kriti, Til]ana, Raagam, Taanam, Pallavi.
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Origm, development and presenlalion.of above said vocal and instrumental
compositions

Popular artists in the field of abpvesaid forms.

Unit-VIir

Mnsrcal Tnstnmients and its Classification

Classification of Indian Musical Instruments in Ancient, Medieval and
Modem period

Different types ofVeenas in ancient period

Tat - Sitar, Sarod, Violin, Dilruba, Israj, Santoor, Tanpura, Surbahhar, Guitar.

Ghan - Jaltarang, Ghatam, Morsiiig, Chipali, Manjeera, Jlianjh, Kartal

Sushir -Flute.and'its varieties, Shehnai, Nagaswaram, Harmonium

Avanaddha -Pakhawaj, Tabia, Mridangam, Kanjira, Khol, Chang, Nakkara,
Duffj Hudaka, Dholak.

Origin, evolution, playing techniques and famous artist of these Instruments
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Unit-IX

Gdntribution of composers / performers to Indian Music:

Tanseni Haridas, Gopal Nayak, Sadarangi Pandit Balkrishna Bua
Ichalkaranjikar; Pandit Vishnu Digambar Paluslikar, Pandit Vishnu Narayan
Bhatkhandi-^ystoci Faiyaz KJia^^ UstadBade Gulam Ali Khan, Ustad Nisaar
Hussain Khan, Pandit OmkarNath Thakur, Pandit. Vinayak Rao'Patwardhan,
Pandit Naryan- Rao Vyas, Pandit C.R. Vyas, Pandit Krishna Rao Shankar
Pandit, Pandit Mallikarjun Mansoor, Smt Gangubai Hanga), Kesar Bai
Kcrkar, Abdul Kareem Khan, Heerabai.Barodekar, Suhasini Koreikar, Bade
Ramdas, Siddheswarj Devi, Begham Akhtar, Shobha Gurtu, Girija Devi,
Savita Devi, Moghubal Kurdikar, Kishori Amonkar. Pandit Kumar
Gandharvi Pandit Jasraj. Pandit Balvant Rai Bhatt. Pt. Ramashraa Jha.

Asad Ali, Khan, Pt. La! Mani Mishra, Abdul Halim Zafar Khan, Ali Akbar
Khan, Sharan Rani, Amjad Ah Khan, Anath Lol, Panna La] Ghosh, Vijay
Raghav R'aOj Ragunath Se'th, Harl Prasad Ghaurasia^ Ahmad Jaan Thirakava,
Pt. Samla Prasad, Kishan Mahareui Kudau Singh, Paagal Das, Brij Bhooshan
Kabra, Vishwa .Mohan Bhatt,, Shiv Kumar Shanna, Bhajan Sopori, M.S.
Gopal Kfishnan, V.G. Jog, N. Rajarn, Appa Jalgaonkar, Mchmood
Dhaulpurh

Recipient-of BharntRatna:-

M.S. Subbhalakshmi, Pt. Ravi Shankar, Utsad Bismillah Khan, Laia
Mangeshkar and.Pt. Bhim Sen Joshi.

Purandar Das, Shyam Shastri, Mutthuswaini Dixitar, Tyagraja, Swathi
Tirunal

Bach, Beethoven, Mozart, Yahudi Mcnuhin,
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Unit-X

Gharna and Institutional System and conferences of Hindustani
IVTusic:

General study of origin and development of Gharana.
Institutionajised system:and theircontribution to Hindustani Music.
:Four baanles ofDhrupad and its importance to Hindustani Music,
General study of various Gharanas of Dhrupad Klieyal and Instrumental
Music.

'Special features of Gharanas In vocal and Instrumental-Music and its famous
artists.

Plirab and Punjab Angas of Tiimari.
Important music conferences in India.
Kati'onal and [ntemationa! awards.in the field of music.
Contribution of Miisic educational institutes Akademies, Prasar Bharati,
Song and Drama Division and Film in Indian Music.
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eERCUSSIQN

Unif-V

Applied Theory —Taal & Ayanadhavadliya:

Description and playing techniques of Varna's and their combinations in
labia and Pakhwaj instrumants. Ten Pranas of Taa! (detailed study).
Detailed study ofMargi and Dcshi Taal system (Paddhati), knowledge of
Karnataka Taal system; Detailed knowledge ofUttar Bhaitiya Taal Padhati
and Taalas used in Utlar Bhartiya Sangeet. A brief icnowledge of Taalas used
with Rabindfa S^geet.

Laya and Layakari. Detailed knowledge of Plindustani and Karnatak taal
notation system.

Brief knowledge of staff notation system.

Tabla accompaniment with vocal, (classical, semi-classical music)
instrumental music and Kathak Dance.

Relations!] ip between Taal and Chhand, Knowledge of composing Tihaies of
different matras.

Detailed knowledge of Tihai—Damdar, Bedam, Nauhakka and chakradar
Tihaies.

Mathematical calculation of chakradar- (Sadharan, Firmaishi and Kamali
cliakradar).

Difference between Chakradar Gat, Chakradar Tukada and Chaki-adar Paran.

The Chakra of Thirty two tihaies describe by Acharya Brihaspati.

OS-



Unit-VI

History of Music. Trnies and CnntrobiiHnn of Musocnlifrist:

Bharat, Shararigdeva, Matang, Parashwadev Nanyadev, Ramamatya,
Somiiath, Damodar Pandit, Ahobal, Venkatmakhi, V.N. Bhaikhande, V.D.
Paluskar, Pundarik Vitlhal, Dr. Subhadra .Chaudhaiy, Nikhil Ghosh,
Madhukar Ganesh Godbole, Swami Pagal Das, Pursholtam Das Pakhawaji,
Girish Chandra Shrivaslava,, BhagawaiSharan Sharma, Prof. Sudhir
Kumar Snxena, Dr. Aban Mistry, Dr. Yogmnya Shukia, Arvind Mulgaonkar,
Sudhir Maihkar, Dn Anm Kumar Sen, Chhote Lai Mishra.

Defailed vStiulv of the following

Natya Shastra, Sangeet Ratnakar, Bruhad Dcshi, Sangeei Samyasar Sangeet
Raj, Ashtottar Sliat Taal, Lakshanam, Bhartiya Sangeet Vadya, Table Ka
Udagam 'Vikas avam Vadan Shailiyan, Bhartiya Talon Ka Shastriya
Vivechan, Pakhawaj avam Table ke Gharane ayam, Parmparayen, Taal
Kosh, Tabia Vadan Kala avam Shastra, fabia, Bhartiya Taal Men Anekata
Mein Ekta, Aesthetics of Tabla, Tabia Puraii, Taal Vadya Parichnya, Tabla
Granth Manjusha, Laya Taal Vichar Manthan, Tabla Vadan Mein Nihit
Saundaraya, Solo Tabla Drumming of North India, Tabla of Lucknow, Taal
Vadya Shashtra, Bhartiya Sangeet Men Taal, Chand Avam Roop Vldhan.

Unit-Vir

.Detailed study of Compositional Forms of avanaddha vadvns

Definition of Bandish ̂  expandable and nonexpendable compositions.
The aesthetics of bandishcii. Importance of presentation ofBandishen

Detailed study of Theka,.Peshkar, Quaida and its prastar (Paltas), Bant, Rela,
Rau, Tukda, Mukliad^ Gat and its various kinds, Rang-Rela, FIrd, Paran,
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Tihaies of various kinds. GatS: and- Quaidas of different Gharanas, Laggi-
Ladi.

Study .of different compdsitidns popular in classical vocals Semi-Classical
and instnimental music:- Khayal, Masitkhani Gat, Raza Khani Gat,
Thumari, Dadra, Tappa, Kajari, Chaiti, Dhrupad, Dhamar, Sadra, Jhoola,
Bhajan, Gazal, Geet..

General Knowledge of compositions used in Kathak dance:- Aamad, Pnran,
Tatkafi Tpda, Stuti Paran.

Unit-VTil

.Classification of Musical Instruments, descrintions of iVTusicfll
InsfrurtiCTits from.Ancicnt to present period in India.

Classificatidri of Indian Musical Instruments as per described by Bharal,
;Sharangdev and- Dr. Lalmani Mishra.

Detailed study ot Origin, Evolution, Structure and playing technique of the
following instruments:-
a) Tat Vadya:- Veena, Vichitra Veena, Naradiya Vecna, Saraswati

Veena, .Rudra Veena, Sitar, Sarod, Sarangi,' Violin, Dilmba, Israj,
Santpor, Surbahar, Tanpura, Guitar, Eaktara, Dotara.

b) Sushir Vadya:- Flutc^ Shehanai, Nagasvaram, Claronate, Algoza,
Sundari, Maguti.

c) Avanaddha Vadya:- Panav,. Fatah, Miidang, .Pakhawaj, Tabla,
Mridangam, Tavil, Khanjjra, Khol, Chenda, Chang, Upang, Duff,
Nakkara, Dhol, Dholak, Sambal, Dholaki,Naal, Huddaka, Pung.

d). Ghana Vadya:- Jal-Tarang, Nal-Tarang, Ghatam, Morsinq, Chipli,
Jalra, Kartaal, Jhanjh, Manjira.

Popular percussion instruments used in Western Music:-
Kittle Drum, Snare Drum, Bass Dmm, Tenor Drum and other
important percussions.
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Perfornlcr.&-Composer.^!!-

Tabla:- Matthu .Khan, Modu Khan, Bakshu Khan, Abid Russian Khan, Haji
Vilayat. AJi, Sdlari. Khan^ Chudiya Imam Baksh, Ram Sahay, Munir
Klian, Habib^uddin Khan, Ahmemadjan Thirukuwa, Amir Hussain, Jahangir
Khan. Shakh Daud, Bade Miinne Khan, Karamtullah KJian, Allarakha Khan
Gyan Prakasli Ghosh, Nikhil Ghosh. Gama Maharaj, Kishan Mahara/,
Kanthe ^ Mairaraj, Samta Prasad (Gudai Maharaj), Anokhe Lai Mishra,
Bhai Gaiionde. Pandharinath Nageshkar, Suresh Talwalkar, Hashamat Ali
Khan, Zdkir Hussain and confemporary ta.bla and pakhawaj vizards &

• scholars.

Pakhawaj:- Kudau Singh Jodhsingh, Nana Panse, Ayodhya Prasad, Pagal
Das, Chatrapati Singh,. Arjun Sejwal, Madhav Rao Alkuikar, Sakhara Ram.

Nakkara Vadak;- Dilawar Khan, Aggan Khan'.

.Dholak Vadak:- Bafati Khan, Gulam Jafer, Dhoiki:- Vijay Chauhan.

Kai ntak Mii.sfc:- Vncalfsts and Tnsfmmentalisfs

Bharat Ratan Subbalakshmi, S,. Balchandar, Bal Muraiikrishnan, Lalgudi
Jairaman, T.N, Krishnan, Palghat Raghu, Palghal Mani Eyor, Umayalpuram
Shivraman, U. Srinivasan, Vikku Vinayak Ram, Hari Shankar.

North Indian Vocalist (S: Instrumentnli.qfr-

Allauddim Khan, Vilayat KJian, R'avishankar, Abdul Haleem Jafer, Balram
Pathak, Kikhil Banerjee, Hafeez Ali Khan, All Akbar Klian, Amajad Ali
Khan, V,G, Jog, D.K. Datar, N Rajam, Hari Prasad Chourasiya. Pannaial
Ghosh,.Bismillah Khan, Ali Hussain, Siddharam Jadhav, Krishna Rao



Stokar Pandit. Mogubai Kurdikar, Kesar Bai Kerkar. Mallikarjun Mansoor,
A ul Karira Kban, Faiyaz Khan,, Bhimsen Joshi, Gangubai Hangal Malini
Rajurkar,.Kishori Amonkar, Jas Raj, Kumar Gandharava and Aamir Khan.

OancGr.sf-

Acchan Maharaj, Ucchu Maharaj. Sitara Devi, Gopi Krishna, Biriu
,Maharaj, t:Durga Lai, Yamihi Krishnamurty Sanyiikta Panigrahi and Kalyani
Kulti Amm

All National and Ijitemationa) Awardees in the field of Music, Dance folk
music and, folk dances: with special reference to.percussion inslrumenlalists.

Unit X

.Detailed Study of Glmranns and Tr<;ti|utinnal .Sv^tPm in Music

Definition of BaaJ & Gharanas.

Hstorical Evaluation & Developmenis of Gharanas of Tabia & Pakhawaj
Delhi Gharana, AJarada Ghnrana, Farrukliabad Gharana, Lucknow Gharana!
enaras araiia, Punjab Gharana, Nana Panase Gharana, Kudau Singh

Gharana. ^

Varna,Nikas (Playing Technique) in difierent.Gharana.i

Main Characteristics of Peshkar, Quida, Rela, Gat. Tukada. Paran. Tihai.
Chakradar &:Laggi Ladi.on the basis of Gharanas.

Importance and utility of Tabia & Pakhawaj in classical music, semi
classical, sugam & film music.

Universities, Academies and other institutions, Renowned Professors, Gurus,
Academicians, Administrators who are propagating music.
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